Language
Language, Manners & Speech 
http://www.stmatthewsguild.org/Education.htm#language

Here's the Practical Stuff 

Early modern English was much more plastic than we think of our language being. There were no rules written down, no dictionaries, and people were encouraged to play with language; Shakespeare alone is responsible for bringing many words into the language. “Mass media” was virtually non-existent, so there was little standardization. Today, we think of language as a tool, as something we use to communicate information. To the Elizabethans, it was far more—it was a toy, a pastime, and an end unto itself. Much as you showed your wealth with your clothes, you showed your wit and your intelligence with your words. The “insult contest,” in which people tried to out-barb each other was popular; likewise, flattery (especially of women) was an art form (those were the days). Think of language as the Elizabethan’s (and at fair, as your) main form of entertainment. Enjoy your words, revel in them. 

Sounds Great, But How Do I Do That? 

Think of the spirit of the thing, not about exactness. 

Generally: 

  Never use one word when twenty will do. Don’t say “It’s a nice day”; say “Ah, the sun doth creep o’er the horizon and dawns before us a day of such beauty, such wonder, such warmth, that the world has never seen its like!” 

  Use your body. Exaggerate your stance, the way you use your arms and legs, your gestures—this will get people’s attention. 

  Don’t stop, even if you say something idiotic. The more you stumble and pause, the more people will notice. Keep talking confidently and they’ll never catch your flubs. 

  Project. Diaphragm, not throat. If your throat hurts at the end of the day, you’re doing it wrong. 

Specifically Avoid: 

  Obviously modern or slang terms: okay, all right, yeah, sure, uh-huh, he goes, you know, great!, hi, goodbye, etc. 

  Modern contractions: isn’t, can’t, won’t, I’d, etc. 

  A cockney or “Beatles” accent. 

Things to do: 

  Stop worrying about an “accent.” Focus on changing your syntax and word choice. If you speak slowly and enunciate using Elizabethan-sounding words, it will sound like you have an accent even if you don’t. 

Seven ways to sound like a True Renaissance Man or Woman 

1. Invert the normal word order. Instead of “do you think,” try “thinkest you. . . ?” “So say I,” “Goes he to the jakes.” 

2. Change “is” constructions into “do/does.” For example, do not use “he’s going to the store,” but “he does (doth) go to the market anon.” “I do think,” “They did see him o’er there,” etc. 

3. Use “not” in negative constructions. For example, make “I don’t think so” into “I think not,” “I know it not.” 

4. Throw in some old-sounding verb endings. Thinketh, dost, shouldst, goest. Don’t go overboard, though—it will sound fake. They are disappearing from the language by this time, anyway. 

5. Ditto for: thee, thou, thine, thy. A little of these words goes a long way. “Thee” forms are for your peers and inferiors; “you” forms are for your superiors and anyone you are trying to flatter. 

· Thou=you (subject: “Thou art a pox-addled scalliwag!” 

· Thy=your (“How is thy head, this morn, Mistress Brickhouse?”) 

· Thine=your, especially in front of a vowel or H (like “an”) 

· Thee=you (object: “I give it to thee.”)] 

6. Add exclamations and interrupters. I think me, s’wounds, by my faith, in truth, say you so, indeed, Good my lord/lady, fie, fie on’t, and so on. 

7. Double your adjectives and use double negatives. Great huge, great grand, exceeding fine (wroth, angry, beauteous, rich, etc.), not never, nay not, nay never. Not all of these suggestions are completely historically accurate; complete accuracy would take a great deal of study and practice to achieve, and would probably render us unintelligible to the majority of fairgoers. What we’re aiming for here is the spirit of the age; the richness, the playfulness, the wordiness. 

Now, go out and enjoy that English sliding trippingly over the tongue! 

One final note: when all else fails, when you’re absolutely stuck for words, try “It marvels me much.” Really. 

Elizabethan Manners and Speech: Bold and FearlessThink of the following adjectives: assertive, straightforward, boisterous, forceful. Men didn’t just stand— they straddled the ground, feet spread wide. Elizabethans bent onto one knee for their Queen and went on both knees only to God (or the headsman’s axe!). To help keep that head they showed respect to their betters by taking hat in hand and bowing—the more important the person greeted, the deeper the bow. Faire customers love this, and it is fun for you, too. 

Manners were rough by our standards, but not deliberately crude. Tossing turkey legs over the shoulder went out with King Henry VIII, but people still ate sliced meat with their fingers. And why not? Forks weren’t popular yet, just knives and spoons. They didn’t have Kleenex tissues, but they did have linen handkerchiefs, and they did bathe . . . occasionally . . . well, every once in a while. 

People expressed themselves boldly and physically. Don’t hold back! “The bigger the gesture the better” is a very Elizabethan attitude. Friends (man to man): shake hands and clasp forearms, slap backs...think of the winning team in the locker room. Stand tall! Friends (woman to woman): hugs and cheek kisses, hold hands while you talk, link arms when you walk ...think of grade school best friends. Man to woman and woman to man ...aw, c’mon, you know what to do! 

Gossip about common things: the weather, how you are feeling, your family, your wealth, your lover(s), this “wondrous fyne faire”. Let customers catch a snatch of your conversation about your pigs as they pass by. It really blurs the lines of reality and strengthens the fantasy we’re trying to create. 

It makes the faire much more real for you and absolutely fantastic for the customers if you greet them and other participants in an Elizabethan tongue. It only takes a few memorized words and phrases to create real magic. 

Some Useful Words and Phrases 

You can find extensive lists of Elizabethan words and phrases all over the internet. Here are a few to get you started: 

Greetings, Titles, and Goodbyes 

Good Morrow 

God Give You Good Morrow 

Well met 

God Ye Good Den 

Good Sir/Wife 

Good Worthy 

Good Worthy 

Fair Mistress 

Goody (old woman) 

Good My Lord/Lady 

Coz/Cousin (any relative) 

Anon’ (until later) 

I Shall See Thee Anon 

God Save you/thee 

Common Words and Phrases 

I pray you (please) 

Prithee (please) 

Tell on, I pray you 

What is’t the clock 

Gramercy (Thank You) 

I crave your pardon (excuse me) 

I do think. I do go. I did see 

Most Wonderous (best) 

Marry! (WOW!) 

Verily (truly) 

Yea/aye (yes) 

Nay/nay not (no) 

Gaffer (old man) 

Gammer (old woman) 

Doxy (cheap girl) 

Fare (food) 

Wares (items for sale) 

Afeared (afraid) 

Privies (restrooms) 

Out purse (thief) 

Carouse (party) 

Scurvy (wretched) 

Perchance/belike/mayhaps (maybe) 

Whoreson (worst sort of rascal) 

Forsooth (in truth, an oath) 

Toss pot (drunkard) 

Adam’s ale (water) 

Prithee (would you) 

Chide (scold) 

Hereabouts (nearby) 

Fortnight (two weeks) 

Sennight (one week) 

Bouze (ale) 

Daft (idiot in the senses) 

Asunder (apart) 

Fulsome (horny) 

Hearken (hear) 

Trounce/smite (beat) 

Certes (certain, I am) 

Quoth (quote) 

A most excellent conceit (a good idea) 

Wench (any young woman) 

Insults, Praises, and Proverbs 

By My Troth (my word on it)Thou art a boil, a plague sore, an embossed carbunklel! 

Thou base rascal. I would fain strike thee dead! 

Let vultures gripe thy guts! A pox on you! 

Thy wit be so fat and lazy as thy belly? 

You are not worth the dust the rude wind blows in your face! 

Run through fire I would, for thy sweet sake! 

My affection hath an unknown bottom. 

O’ she doth teach the torches to burn bright! 

Better a witty fool, than a foolish wit. 

There is many a man who hath more hair than wit. 

Two women placed together makes cold weather. 

Many a good hanging prevents a bad marriage. 

There is small choice in rotten apples. 

One may smile and smile, and be a villian. 

Unbidden guests are often welcomest when they are gone. 

Strong reasons make strong actions.

(please note that not all faires use these terms; they vary by locale)

A RENAISSANCE FAIRE GLOSSARY (v.1.1) 

http://billzhouse.com/ren/infocenter/A%20RENAISSANCE%20FAIRE%20%20GLOSSARY.htm

====================================================== 

Some of these terms are 16th century English; more of them have evolved as words used with a special meaning by Faire actors. Note that terms do vary quite a bit among different Faires. 

--------------------------------------------------------- 

Actor, performer, participant = Someone who works for, or at, Faire (usually in costume) either as paid staff or as a volunteer 

Anon = goodbye (literally means "later") 
Bat Sweat/Dragon Piss = Lemonade mixed with salt. Used to replace minerals and protect against dehydration. 
BFA(D) = Basic Faire Accent (Dialect) 
Bit or Gig = a bit of acting, a skit, or a starting point for improvisation in character
Boothie = Someone that works for/in a booth selling games or merchandise. 
Carbon Condition = said as a way not to yell "Fire!" in public 
Cross Keyes Inn = a mythical place "right down that path over there," useful when you really have to leave, send someone away, end a conversation, or get out of sticky situations ("Good sir, I will meet you later at the Cross Keyes Inn.") 
E'en = evening 
Faire Boogers = black mucus (often coated with fire retardant :) 
Fairesite = place where Faire is being held 
Fie! (pronounced "Fy!") = equivalent to "Darn it!" 
Flanders = literally the Netherlands, figuratively means "somewhere far away where they have strange customs." ("Far Cathay" is even farther and stranger.) 
Flemish painter = a camera 
God's Blood, God's Teeth, etc. = fairly mild (by Elizabethan standards) swear words 
Good Morrow (or "Good den") = Hello 
Gramercy = thank you 
Hawker = Someone that tries to bring customers into their booth. 
Hog Tie = When a group of members of (usually) the opposite sex circle you and you must kiss each one to get out. -- Fairy Ring = Same as Hog Tie but the group surrounds a couple and they must kiss each other to get out. 
In Very Sooth = really. Sometimes used as code for "I really mean this, I'm not just acting" (i.e. "In very sooth, I must away to the privies.") 
I' Faith = really. Sometimes used as code for, "This *isn't* a real statement I'm about to make, I'm only acting." ("I'faith, I have ne'er been to school.") 
Kissing John Barleycorn = Drunk 
-- John Barleycorn = a figure symbolizing grain 
-- "the blood of John Barleycorn" = Ale or beer 
Mayhap = maybe 
Pageant = a skit or short play, often performed in the street 
Pet = paying customer who comes weekend after weekend, in a costume possibly better than yours, and soaks it all up... 
A Pox on you = I hope you contract a horrible incurable disease and die 
Privy = bathroom 
Privy Monster = a creature that inhabits the privy and eats small children. 
Recover = put your hat back on (after doffing it to the nobility) 
Rennie = person who goes from Faire to Faire performing/working 
Shire (or "our shire") = a mythical English locality where the Faire is set (It often has its own name, i.e. "Chipping-Under-Oakwood" for the RPF Faires in California. "Chipping" is derived from the same word as "cheap," and means "market.") -- Likewise, "Ah, the fair Shire of the South Bay, yes, I know that area." 
Spaniard = sometimes used as a code word for an emergency of some kind. 
Traveler = traditional (at Faire) term for paying visitor, in reference to their "odd" (i.e. 20th century) clothing and speech. 
Turkey = sarcastic (or affectionate) nickname for Faire customer 
-- Turkey With Dressing = same as above but in costume. 
-- Customer, patron, visitor, guest = more polite terms for paying visitor to Faire 
"The Beer Is In The Pickup Truck" = Faire is over for the day, it's time to revert to the 20th century (to be most effective, should be said with a broad Deep South accent) 

Speaking Elizabethan http://bwrenfaire.prnservices.net/education.htm

The Elizabethan language is flirtatious, joyous, filled with risqué double entendre and political gossip. Elizabethans loved their language and their words were well chosen. Have fun with it. When in doubt make up a word by adding " 'st" to a conventional word such as "fill'st my cup".

"Hello", best said as "Good Day!", "Good morrow!", "Well met"

"Good Bye" spoken as "Fare thee well!", "God save thee", "I shall see thee anon".

"Yes" be "Aye" 

"No" be "Nay" 

"You" are certainly "Thou"

"You would" or "You should" rolls best off the pecking tongue as "Thou would'st"

or "Thou should'st".

"Listen"takes power as "Hark" or "Hark now" 

"Ignore that" best be whispered as "Shun that" 

"Come here" moves more feet as "Come hither" 

"A Salesperson" barks louder as a "Hawker"

"Beer" slides down thy gullet easier as "Ale"

"A Serving Woman" is a "Wench" unless you've met a "Maiden" who demonstrates a desire to serve. 

"Until later" - "Anon"

"Days"- "Morrow"

"Evening"- "E'em" 

"Never"- "Ne'r" 

"Often"- "Oft" 

"Why"- "Wherefore"

"Maybe"- "Perchance" 

"Away"- ''Aroint" 

"Truly"- "Verily" 

"Thank you" - "Grammercy" 

EXAMPLES OF FAIRE BANTER 
"He lies through his teeth!" translation "He be a prattler indeed!"

"He killed himself" - "He's stuffed a red stocking"

"It takes more than Sex to Make a marriage " - There's more belongs to a marriage than four bare legs in a bed"

"They're having an affair" - "They've mixed sugar and sand".

"What an idiot!" - "Thou dried meat's wag!"

"You perfect son of a donkey's tail" - " Thou great and mighty clumperton" 

THOU INSIDER TRICKS:
Hawkers revel in the good fun of barter with Competing craftsfolks. Get into the game. Should a Potter call out to you "No finer pots in all the Faire. Witness their colors rivaled only by God's rainbow". Respond with "Fie thou sneap! Note thy crack in thou fine pot".

Address people by rank, title, occupation or physical description. "My Lord", "My Lady", "Good Shire", "Good Wife", "Lad" or "Lass", "Lusty Bar Maid", "Fearless Knight", "Juggler", "Silly Clown", "old Sailor", etc. Unlike contemporary society. the Elizabethan's had a socially stratified society. They were constantly aware of their social standing and the social standing of those around them. From necessity, addressing people was nearly an art form. In order to feel comfortable at Faire, you will need to have an insight to their social level and yours (the character you deem to be for the day). Fortunately, Faire people wear clothing in accordance with their social standing. The addresses used are based on a combination of social standing and familiarity. Ergo, the Earl of `Rycrofft could call the "Earl of Worth", "Worth", "My Lord cousin", etc. But a merchant or peasant would call both men "Lord", or "My Lord", or "My Lord, Earl".

"Sir" or "Mistress" be always a safe wager for a personage that is not nobility, but so well dressed as to signify upper class.

To nobility "my Lord" or "my Lady" is safe if you don't know their name or exact title. The Queen is referred to as "Your Highness", or "Your Grace''. In the third person, the Queen may be called "Her Highness. Dukes and Duchesses may also be addressed as "Your Grace".

Office holders such as Judges, Constables, or Bureaucrats, Knights and Squires may be called "Your Honour". 

Curses
To create your own curses, memorize some choice terms from the list below, two adjectives and a noun minimum per curse please. 

	Column 1

artless

bawdy

beslubbering

bootless

churlish

cockered

clouted

craven

currish

dankish

dissembling

droning 

errant 

fawning 

fobbing

froward 

frothy

gleeking

goatish 

gorbellied

impertinent

infectious

jarring

loggerheaded

lumpish

mammering

mangled

mewling

paunchy

pribbling

puking

puny

quailing

rank

reeky

roguish

ruttish

saucy

spleeny

spongy

surly

tottering

unmuzzled

vain

venomed

villainous

warped 

wayward

weedy    

yeasty 
	Column 2 

base-court

bat-fowling

beef-witted

beetle-headed

boil-brained

clapper-clawed

clay-brained

common-kissing

crook-pated

dismal-dreaming

dizzy-eyed 

doghearted

dread-bolted

earth-vexing

elf-skinned

fat-kidneyed

fen-sucked 

flap-mouthed

fly-bitten 

folly-fallen 

fool-born 

full-gorged

guts-griping

half-faced

hasty-witted

hedge-born

hell-hated 

idle-headed

ill-breeding

ill-nurtured

knotty-pated

knotty-pated

motley-minded

onion-eyed

plume-plucked

pottle-deep

pox-marked

reeling-ripe

rough-hewn

rude-growing

rump-fed

shard-born

sheep-biting

spur-galled

swag-bellied

tardy-gaited

tickle-brained 

toad-spotted 

urchin-snouted 

weather-bitten
	Column 3

apple-john

baggage

barnacle

bladder

boar-pig

bugbear

bum-bailey

canker-blossom

clack-dish

clotpole

coxcomb

codpiece

death-token

dewberry

flap-dragon

flax-wench

flirt-gill

foot-licker

fustilarian

giglet

gudgeon

haggard

harpy

hedge-pig

horn-beast

hugger-mugger

jolthead

lewdster

lout

maggot-pie

malt-worm

mammet

measle

minnow

miscreant

moldwarp

mumble-news

nut-hook

pigeon-egg

pignu

puttock

pumpion

ratsbane

scut

skainsmate

strumpet

varlet

vassal

whey-face

wagtail
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 Some samples:Thou puking full-gorged whey-face...  Thou craven onion-eyed bum-bailey... Thou spleeny fen-sucked hedge-pig... Thou pribbling milk-livered minnow... Thou jarring weather-bitten moldwarp... Combine one word from each of the three columns below, prefaced with "Thou": 
Pronunciation http://www.forestfaire.com/language-guide.html

Elizabethan English did not sound like modern English as it is spoken in England – no Cockney, no Uppah Clahss refinement. It was an earthy, vigorous speech. Here are some of the characteristic sounds: 

SHORT A: As in the words want or father. Always pronounced with the flat-sounding A we use in words like WAX or CAT or FLAT, never with an ah-sound.

LONG A: As in the words make or take. Sounded as a short E, so they come out mek and tek. Think of the way the name of the River Thames is pronounced.

LONG I: As in the words die or ice, also where Y occurs sounded as long I as in my or try. Sounded as uh-ee, a long drawn-out sound. This is the quintessential Peasant noise. Die becomes duh-ee, my becomes muh-ee. But the short I sound (as in sir, girl, pin) is unchanged, exactly like what we use today. 

SHORT O: As in the words love or dove. Sounded like a long U or double O, the way we pronounce book or cook. All you need is luv, as a wise man once said.

SHORT U: As in the words cup or run. Sounded like a long U or double O also, so they come out coop and roon. 
EA: As in the words head, bread, or dead. These are given a long A pronunciation, which makes them sound very American Country: haid, braid, daid.
OU AND OW: As in the words house, about, down. Do like the Canadians! Pronounce them with an uh-oo dipthong. Huh-oose, abuh-oot, duh-oon. 

AI AND AY: As in the words maid and day. It’s a flat A followed by that peasanty long I, so it’s sounded maa-eed and daa-ee.
H AND R: These consonants are always pronounced. Never drop the H, as modern Cockneys do. It’s Head, not ‘ed, Here, not ‘ere. The letter R is pronounced with all the glory of a pirate on the high seas: fatherrrr and ratherrrr and herrre, not fathah or rathah or heah. Avoid the Scots burred R, though, unless you’re playing a Scot.

Grammar
THEE AND THOU: These are the informal pronouns. They are used to anyone who is your equal and intimate, such as a spouse or good friend, and also to anyone below you in station, such as a servant or child. They are also used when delivering an insult; or in prayer, because the Almighty is presumed to be your intimate. Thee and thou are not the same word, by the way. One is the subject, the other the object of the sentence, as in: I say to thee, I gave it unto thee as opposed to Thou hast a fair face, Thou wilt run away, What hast thou done?
THY AND THINE are the informal equivalents of you and yours. 
YOU is the formal pronoun, used to address strangers and anyone above you in rank. It is also used as a sign of respect to one’s parents or elders.

THE WORD YE: Ye is a pronoun, the plural of you or thou, used to address several people at once: as in O come, all ye faithful. It is not ye olde-fashioned way of saying the. We tend to assume it is, because we misread old signs that have an old symbol for TH that looks like a crooked letter Y, but it isn’t. There’s no ye olde anything.

SHALL WE CONJUGATE? 

· I rejoice, You rejoice, Thou rejoicest, We rejoice, He/She/It rejoiceth (or rejoices.)

· I am, You are, Thou art, We are, He/She/It is. (Or you could use be for is, am & are)

· I go, You go, Thou goest, We go, He/She/It goeth.
· I return, You return, Thou returnest, We return, He/She/It returneth.

Notice that those old-fashioned –eth and –est endings only go on the ends of verbs, and are only correct with the informal and plural pronouns. 

Words, Words, Words
HELLO OR GOODBYE: To greet someone, say Good Morrow or Good Day or Well met! Or the very old-fashioned God ye good den. How now is used for "How are you doing?" To bid them goodbye, say Fare thee well or God keep thee. If you’re going to be right back, say anon, which means "in a minute" or "See you soon."

TO A MAN: Use Sir, or Master, or My Lord. Master is used where we would use Mister. Goodman can be used to a peasant, Father or Gaffer to an older man. A little boy might be addressed as Young Master, or by Little Lad, or by Sirrah; but Sirrah means rascal, rogue or knave, too.

TO A WOMAN: Use Madam, or Mistress, or My Lady. Mistress is used exactly as we use Ms now, courteous address to a married or unmarried woman. Goodwife can be used to a peasant, Mother or Gammer to an older lady. A little girl can be addressed as Little Maid or Little Lady.
YES AND NO: Try Aye and Nay, or Yea and Nay. 
PLEASE, THANK YOU AND MORE: For Please try Prithee, Pray, I pray you, or An it please thee. For Thank You try I thank you, I thank thee, or Many Thanks. The response would be simply You are most welcome, or Thou art welcome. To say Excuse me, try I cry you mercy, or I crave your pardon. 
EXCITEMENT: Where you’d say, "Wow!" try Marry! or Faith! or even S’wounds! This last is short for God’s Wounds and refers to the five wounds of Christ. Where you’d say, "No kidding?" try Forsooth! or Is it even so? To express disbelief slightly more forcefully, try Go to! or Thou liest! And to express dismay, mild anger, or disappointment, try Fie! or Alack! or Alackaday! or Alas! Or Out upon it/him/her /them! 
METAPHORS AND SIMILES: Everyone drew on the Bible: Strong as Samson, Wicked as Herod. Also widely known were the Robin Hood and King Arthur stories. Upper-middle-class persons and nobles might sprinkle their speech with references to the Greek and Roman classics: Beauteous as Venus, Bright as Phoebus Apollo. 
RENSPEAK LANGUAGE GUIDE  http://www.cloudnet.com/~renfest/renspeak.htm

"You" or "Ye" would be used on formal occasions, or when one is addressing one of higher social rank.

Never call the Royals "Thee" or "thou".

 SINGULAR                          PLURAL

1st person----I                           we

2nd person----you                      ye

3rd person----she, he, it              they

"Thee" or "thou" are informal forms of address,  which would be used when speaking to a friend or one of equal or lower social standing.

 SINGULAR                           PLURAL

1st person----I                           we

2nd person----thee, thou            ye

3rd person----he, she, it             they

(Note:  Don't switch from formal to informal, or vice versa, in the same conversation.)

CASE:

"Thou" is nominative.  (Used as the subject of the sentence and is usually the first noun in the sentence.)

Examples:  Thou(subject) hast slain me(object).

                    Thou (subject) liest.

(Note:  Verbs following "thou" tend to end in "-st".  We'll go into this in more depth when we deal with verb endings.)

"Thee" is objective.  (Used as the object in the sentence.  The object is the word affected by the verb.)

Examples:  I(subject) love thee(object).

                   We (subject) shall slay thee (object).

The possessive form of "thee/thou" is "thy" or "thine".

"Thy" precedes words beginning with a consonant.  Thy friend.  Thy castle.

 "Thin" precedes words beginning with a vowel.  Thine honor.  Thine arse.

(Note: When a word beginning with a vowel follows “my” it becomes "mine".  Mine eyes.  Mine Uncle.)

To choose between addressing someone as "you" or "thee/thou:"

THEE/THOU is the informal/friendly second person singular.  Use it when speaking to a friend or someone of lower social status than yourself.

YOU is the formal, polite second person singular address.  Use it when speaking to someone of higher status or to one who is not a close friend.

Note that in modern English usage the informal thee/thou has fallen out of use--everyone gets the formal/polite treatment.  Ever notice how we call anyone a lady or a gentleman so that those words are now meaningless?  ("Yes, officer, that drunken homeless gentleman over there was urinating on the sidewalk.")

We also use the honorifics "Mr.", "Mrs.", and "Miss" (or at least the modern "Ms.") for darn near anyone even though before this century they were reserved for persons of higher status.  These terms derive from "Master" and "Mistress" which were technically only for gentlemen and gentlewomen (i.e. about 1% of the population).

The lesson here is that renaissance English was much more sensitive to the stratification of social classes.  This basic social inequality was to some extent reflected in the language, right down to such basic elements as grammar.  Times have changed and we are much more "democratic" now, so language has changed along with society.

The romance languages (such as Spanish or French) still have both forms.  In Spanish "tu" is analogous to thee/thou while "usted"  is like "you."

I have noticed many people at fest, such as shopkeepers, pull out what they believe is their most formal language when the royalty visits them.  This often means they struggle along with "thee/thou" in addressing the King & Queen when they should properly be using "you" (the phrase "Thy Majesty" doesn't make sense, does it?  It's "Your Majesty.").  We don't criticize them--they are putting forth an effort.  But now you all know that it’s (grammatically!) easy to address the nobility--just use the modern "you" form.

Let us move furtherward to those confusing verb endings.

A verb is a word that describes an action or something being done.

Verb ending in the letter "s" should end in "-th", "-eth", "-st" or "-est".

Examples: Modern becomes Renaissance

runs.......................runneth or runnest

kisses.....................kisseth or kissest

does.......................doth or dost

kills.........................slayeth or slayest

There are rules governing when to use "-eth" and when to use "-est" but we don't need to go into that now.  For the purpose of giving our language a renaissance flavor, either works.

(Note: "Will" and "shall" become "wilt" and "shalt" when used with "thee" or "thou.)

Tips for the use of "-est" & "-st" vs. "-eth" & "-th"

In the first person (Where the subject is "I" or "we") These ending are not used.  It's just like modern English.

Examples:  I kill.

                   We kiss.

The second person singular ("Thou") uses the "-st" or "-est" endings.

Examples:   Thou takest my breath from me.

                     How dost thou?

The third person singular ("He", "She", "It", "This", "That", "[Someone's Name]") uses the "-eth" and "-th" endings.

Examples:  This format of rules and examples sucketh!

                    It biteth the big one.

                    He doth not make this easy, doth he?

If the subject is plural, the verb will not have any of these endings.

Do not use contractions.  Generally, they enter the language later and, to the modern ear, the longer form sounds more elegant and Old.  If you know an older or more poetic word for something, use it.  Car becomes Cart, pants becomes breeches/venetians/slops, house becomes cottage/manor, hat becomes chapeau and so on...  Change your sentence structure a bit.  "I discussed the issue with him" becomes "I did discuss the matter with that good man."  Pronounce the all the letters in the word.  Action (akshon) becomes act-i-on; schedule (skedul) becomes shed-u-le.  Find historical cuss words.  If you must swear, avoid the everyday ones.  "Godsteeth!" is just as effective without being common or offensive.  These guidelines may not be historically correct but they add an elegance, formality, and foreignness to our everyday speech that takes the listener out of his normal world into ours.

Paying your do's:

It can be very effective to place the word "do" (or "did") before active verbs.

Examples:  I'faith if you do sing again, I do fear madness will befall me.

                   We did go unto the festival.  Aye, we did eat and drink most well.

To be or not to be:

The word "be" (or "were") can be used in place of "is", "am" & "are".

Examples:  They all be peasants and, by'r ladykins, I be one as well.

                    It were a good thing that his majesty, the king did not see thee sit upon his throne.

                    Thou wert then in peril of thy life.

It's all about me:

Add the word "me" after first person verbs:

Examples:  I will sit me down the while and think me on this matter.

Add the word "you" or "thee" to commands:

Examples:  Pray, sit you down, my gentle friend.

                   Drink thee an ale with me, my merry fellow!

CONTRACTIONS:

Try to eliminate most modern contractions from your vocabulary when speaking at the Renaissance Festival.  I know that's a bit vague.  Some contractions were used, but they were often not the same ones we use today.

Contractions to avoid: I’m, we're, they're, don't, can't, it's, won't, you're

Substitute:  I am, we are, they are, do not, can not, it is, will not, you are

Contractions such as these tend to rob your speech of the very renaissance flavour that we are trying to cultivate.  You can, of course, make a case for modern contractions being used in renaissance speech ("Aye, there's the rub.")  I don't expect you to be able to completely eradicate these from your speech.  If, however, your contractions come too frequently, you will be expected to give birth shortly thereafter.

There are some contractions that will actually improve the flavour of you speech.

GOOD CONTRACTIONS:

SAY:      INSTEAD OF:

‘tis           it's or it is

‘twas       it was

‘twould    it would

‘twill        it will

‘twere      it were

is't            is it?

shan’t        shall not or will not

e'en          even, also evening

You can also drop the "v" from the middle of some words.

SAY:      INSTEAD OF:

e'er          ever

"ere         before

ne'er        never

o'er         over

e'en         even

Phrases can be contracted, dropping whole words.

"Let us (go) to bed."

"I'll (have) none of thee."

"I will (go) away."

"Go to ( )."

Exclamatory Phrases:

We already introduced "tis well" as an all purpose period substitute for "OK".

"God's Teeth!" would be used anywhere you might say "Geez!" (or you favorite similar blasphemy or 4 letter version).  A similar popular period exclamation: "God's Blood!"  You can also make up your own: "God's ______(body part)"   "God's butt!" was probably not used in period but I have heard it at a RenFaire that follows this pattern--I suppose "God's arse!" would be more period.  "Zounds!” is short for "God's wounds" so make it rhyme with wounds, often pronounced as "zwoonds"

And now the F-word:

"Fie!" is a VERY useful word.  A general expression of disgust.  (pronounced "fy")

Examples:  "Oh, Fie!"

                    "Fie and fie again!"

                    "Fie upon it!" or "Fie upon that!" or "Fie upon you!"

(Note:  They didn't say "Fie you" though, sorry.)

"Tush!" is used alone (unlike Fie above).  Sort of a mild exclamation.

Example:  "Tush, sir!  Surely you jest!"

"Go to!"  is a period exclamation often used the way we would answer an astonishing statement from a friend: "Get outta here!  Really?"

Example: "The king is coming to this dungheap?  Go to!"

I would encourage everyone to pick one they enjoy and get in the habit of saying it.  It can become quite automatic after awhile, such as:  "God's Teeth!  This heat is killing me!"

Basic Faire Speech http://members.aol.com/amyfaire/speech.html

Perhaps the most difficult aspect of preparing for renaissance faire is not putting your costume together, creating and researching your persona, or even the camping - its teaching yourself to speak naturally in what's commonly called "basic faire accent", or BFA. Fear not, however, the basics are not that hard to master and you can easily teach yourself the basics in under an hour (though it make take a bit longer for the words to flow naturally off your tongue). 

Greetings, Partings and the Bits In-Between.
The first thing you'll want to know is how to greet both faire goers and your fellow actors in an Elizabethan fashion. "Good Morrow", "Good Day", "Good Eve", "How Now" or "Well Met" are all good replacements for hello in conversation. Instead of Yes and No, say "Aye" or "Nay".

Instead of You, you can sometimes say "Thou" or "Thee", depending. This is the trickiest one to determine, so for a more complete explaination, see the section on formal and informal speech further down the page. Similarly, instead of Your, say "Thy". "Thy apples are truly wondrous red and juicy, milady!"

Instead of Listen, say "Hark" or "Hark now". "Hark now, methinks I do hear the sounds of the minstrels upon the green!" for example.

Where you would say, "Excuse me" instead try "I cry your mercy" or "I crave your pardon"

Instead of "Please," try "An it please you" (an is an old form of "if"), "Prithee ", "I pray you " or "Pray "

Where you would say, "Thank you," say instead "I thank thee", "I do humbly thank you" or "Many thanks, good sir"

Where normally you would say, "Darnit!", try "Alack!", "Alackaday!", "Alas!", "Fie!", or "Out upon it!"
Instead of Here, say "Hither". "Come hither Mistress Goodwife!"

Instead of Those, say "Yon". "Yon minstrels do make a sound most pleasing to mine ear!"

Where you would say, "No way, really?" you can now say: "Forsooth!" (sooth meaning truth), "In good sooth!", "Go to!" or "It is even so?"

Instead of "Wow!", say "Marry!" (A contraction of "By Saint Mary!"), "I'faith!", or "Now, by my faith!"

When you're ready to say goodbye, instead try "Fare thee well" or "I shall see thee anon", both of which are good partings.

Elizabethan Words and Phrases
Now you have some of the basics, try simply replacing some of the more modern words in your speech with Elizabethan ones, and you will instantly sound more period. Try it with some of the words from the following list:

Anon - Later
Aroint - Away
As you will - Okay, or whatever. 
Belike - Perhaps, or possibly
Betimes- Very early in the morning
By your leave - Excuse me or please
Carouse- Party!
Chide - Scold or nag 
Cutpurse- Thief
E'em - Evening
Enow - Enough
Ere- Before
Fie - A curse, as in "Fie on thee, poxy harlot!" 
Forswear- To lie or cheat
Grammercy - Thank you
Maid or Maiden - A young woman of upstanding virtue
Marry! - An exclaimation of shock
Mayhap - Perhaps. This is often mispronounced "mayhaps", which is incorrect. 
Morrow - Days or tomorrow. As in "I shall see the on the morrow." 
N'er - Never, pronounced "nair". 
Nonpariel- A beauty
Oft - Often
In Faith - In truth, sometimes just "faith". A mild exclaimation. 
Perchance - Maybe or Possibly. "Perchance we shall see the Queen on the morrow!" 
Poppet - A doll, and sometimes a young child
Prating - Babbling, talking too much.
Pray pardon me - Excuse me
Pray tell - Please tell me
Prithee - Please, literally "I pray thee" 
Privy - Bathroom, or more literally, outhouse
Stay - Stop or wait. 
S'wounds! - An exclaimation, like wow. A shortened from "gods wounds". 
Tosspot- Drunkard
Verily - Very, Truly or Truthfully. "Verily, the maiden is comely as a spring morn." 
Wench - A young woman 
Wherefore - Why and sometimes where
Yonder - Over there. "Yonder merchant sells most wonderous baubles!"

This may all sound quite strange to you if you are just starting out, and you may feel self conscious come the first day of faire. Relax, however - to the faire patrons, most any attempt to sound period will charm their socks off. Still, until the accent and speech patterns become second nature, it might be a good idea to have two stock things in your repetoire:

-   Something to say when you are stumped. "Indeed!" "Forsooth!" and "In truth!" all work quite well, as they are all basicly replacements of "really". If the patron says "You talk funny!" and you draw a blank, you can always fall back on a puzzled "In truth?" or if you are inclined to take offense then an exclaimed "In truth!". 

-   An exit. Some stock line to say when you really just want to get out of a situation or a conversation and can't think of anything else to say. Anything can work, from "God's teeth, there be my master! If he were to catch me dallying upon the village green, he would surely stripe my backside with his belt!" or "Zounds! I did forget the baby in the tavern. Again. I must away good gentles."

What to Call People
Simply addressing people in the renaissance was a much more complicated prospect then it is today. People were very conscious of their social standing. Well, that all depends on what the person standing in front of you is like. Is he an elderly man? You could say Good day, good sir. In fact, you can use that greeting for almost any male of any social station. Is it an elderly peasant? You could say Good day to thee, Father, or Good day to thee Gaffer (Gaffer is short for grandfather). This would be more of an affectionate greeting than a respectful one, though. Or, you could say Good day, old lad, but this would be considered quite rude unless you too are an elderly man. Do you know his name? You could say Good day, Gaffer Jones, or Good day Father Culpepper! (And no, you are not implying that he's a priest, Father is just a term of respect.) 

Is this person an elderly woman? You can say Good day, Good Mistress. That is neutral and polite. Or you could say, Good day to thee, Gammer, which is short for grandmother. You could say, Good day me old lass, if you happened to be her old lad. And you can always address her by her name: Good day, Mistress Smith. 

Are you facing a respectable man of adult years? You can address him as Sire or as Master. This is courteous without being servile. Is his profession obvious? Does he carry a bow and arrows, or does he wear a leather apron and carry a hammer? Or perhaps he has a mandolin on his shoulder? You could say Good day, Master Archer, or Master Blacksmith, or Master Musician. Or course if you know his name, that's what you call him by. Is he a peasant? You can say, Good morrow, Goodman or even Good my man-about the most polite way possible to greet him while acknowledging the he's poorer than you are (if he is). He would take no offense at such a greeting, either: he'd assume you were a nice, courteous person. And courtesy meant a lot in this age. 

Is this a woman you see before you, of mature years? Good day, good mistress is just about right. So is Good Lady. Is this a homey, housewifely person? You can call her Good Mother or Goodwife or even Good Gossip. 

Is this a fine, lusty young fellow you are greeting? You can say Good day, my fine lad. 

Or is it a young lady? Again, you could use lady, or mistress. If you feel like being flattering, you can call her sweet mistress, dear mistress, fair mistress or what you will. By the way, there is no dirty joke here: you are not implying that she is your "mistress" in the modern sense. Mistress was simply the 16th century form of "Ms." It was a polite title making no reference to her marital status or rank. If you're being quite flirtatious, you can call her pretty maid, sweet lass or even sweetheart. 

Is it a little boy? Little sir, little master, young lad will all do well. Simply to call him "boy" would be rude, and what we are discussing here is courteous address.

Is it a little girl? Obviously, you can call her little mistress, little lady, little lass. You can also call her little wench. 

And about the term wench. Wench, in this day and age, didn't mean "slut". It did not mean doxy, whore, bawd, or anything insulting. It simply meant girl. A woman's father, or husband or close friends might all call her wench, very affectionately. 

And...while we're on the subject: 

Three Forms of Address You Do NOT Use In Polite Conversation: 

Sirrah. This is not a form of the word sir. It is an insult, and you use it on bad little boys, lazy servants, and any male you wish to infer is a lying rogue. 

Sire: You might address your King as sire, but there is no King on the throne of England or Scotland in the time period we are dealing with. You do not use it as a substitute for sir. Anyway, it sounds medieval. 

Fellow: Innocent as this word sounds to us, the average Elizabethan male appears to have felt insulted being addressed merely as fellow. Apparently, it had the same general meaning as dude, or pal. 

Now, what if this person in front of you is a noble man or woman? Forget their age or appearance: it would be foolish and rude to refer to either, unless you are noble yourself. You say My lord, my lady, your worship, noble sir, noble lady, noble madam, good my lord, good my lady. If there is a pair of them, say Good gentles..

Elizabethan Cursing
Whatever your favorite 20th century expletive is, it's a safe bet that it's anachronistic. Instead, here is a list of rather colourful terms for you to use instead, or you can feel free to develop a few of your own. Elizabethan cursing was far more of an inventive artform than its modern counterpart.

A few examples of 16th Century curses are: 
"You poor, base rascally, cheating, lack-linen mate!" 
"You bottle-ale rascal!" 
"Away, you scullion! You rampallion! You fustalarion!" 
"Standest thou there the lyingest knave in Christendom." 
"Thou art a boil, a plague-sore, or embossed carbuncle." 
"Whoreson cullionly barbermonger!" 
"Thou art...the son and heir of a mongrel bitch!" 

If you care to swear BY something, as in to lend credence to your words, you can swear by: 
God's death (Referring to Christ on the cross) 
God's wounds (As we explained) 
God's teeth, etc. 

Or they swore by the ancient Roman gods and mythic characters, not by the Greek ones. They considered the Romans to have been nobler. The English also believed they were descended from the noble Romans, thanks to some rather imaginative history by Geoffrey of Monmouth. 

Men also swore by their beards, by their swords, by their honours- all that "macho" stuff- or by the tools of their trades, if they were commoners. A smith might swear "By my hammer and tongs!". 

Men and women also swore by the Saints, especially their patron saints. Hunt up a copy of Lives of the Saints for a full listing of Saints and what they stood for. 

Women did not swear as much, and if they did, it was by their honour, modesty, chastity or maidenhead. Of course, if your character is obviously lacking the latter, it's always amusing to swear by it anyhow. 

Formal and Informal Speech
English at one time had a formal and informal mode, just like the romance languages do. The formal, used to one's social superiors and strangers to whom one wished to be polite, was you. The informal, used to one's intimates or social inferiors, was thou. Example: "How are you?" can be appropriately said to:


Your parents 
You employer 
Any noble person 
Any person you are flattering 
Horses. Horses because they're noble animals. 

Whereas, "How art thou?" would be appropriately said to: 


Your husband or wife 
Your close friends 
Your children 
Your servants 
Your non-horse pets and animals 
Any person you are insulting 
Inanimate objects 
God. (because presumably, He is your intimate) 

One basic rule of thumb is to never use "thee" or "thou" with anyone you would address as sir.

If you think about the above, you can see that nobody ever, but EVER calls the Queen thou; and she doesn't have to call anybody you-unless she talks to her horse. 

Don't make the mistake of assuming that thee and thou are only two different forms of the same word. They aren't. Thou is the subject of sentences, as in "What hast thou done?" and thee is the object of sentences, as in "I shall tell thee a secret." 

And what about all those antique verb forms- those ost, est and eth words? Behold, here are some examples all nicely conjugated for you-to show you what person gets the funny endings: 
I do, thou dost, you do, s/he/it doth (does) 
I love, thou lovest, you love, s/he/it loveth (or loves) 
I have loved, thou hast loved, you have loved, s/he/it hath loved (or has loved) 
As you can see, the antique verbs are used with the second person intimate, or the third person-never with the first person. 

Here's the possessive forms: 
Thy is the possessive used before words beginning with a consonant, as in "Thy rod and thy staff they comfort me." 
Thine is the possessive used before words beginning with a vowel, as in "Drink to me only with thine eyes." 
The possessive form of you doesn't change, of course-it's still your. 
The same rule applies to my and mine as it does to thy and thine. My is used before words beginning with a consonant, and mine is used before words beginning with a vowel: "My hat", "Mine eyes".
Now, what about "Ye"? "Ye" is the plural of both you and thou. It's used when addressing a crowd of people, as in "Hear ye, hear ye." Or "O come, all ye faithful." Occasionally, it's used as s sort of slang contraction for you or thou, "D'ye hear me?" or "I tell ye true." 

Simple-right? But this tiny little word has a perfectly huge mistake often associated with it. "Ye" is not now, or has never been, synonymous with the word "the." 

Now, let's also keep in mind that people in the 16th century spoke more slowly, and used more imaginative speech than people do today. Not only did double positives (she is much more beautifuller than her sister) not sound out of place, they sounded refined. 

People tried to make their speech romantic, interesting and picturesque. Being that there were no movies, radios, telephones, televisions...people had limited forms of entertainment, and the most popular and accessible form was good conversation. 

Try to sound as authentic as possible while talking not only to the paying customer, but also to the other people working at the Faire. The walls have ears, kittens. People that overhear authentic speech will be under the spell of Faire, it makes it just that much better. 

Rhetorical Devices http://www.bardweb.net/grammar/02rhetoric.html

(Margie’s note: while you might find this interesting – or dull, I’ve merely put it here for your edification. It doesn’t have to be memorized or anything, I just thought you would find it interesting to learn some of the literary devices which were used by Shakespeare to create his works which have survived 400 years and are still popular. )

Intertwined with syntax, one can see the influence of rhetoric in Elizabethan writing. Rhetoric in its original sense means "the art or study of using language effectively and persuasively." While I won't be getting into some of the more obscure terms (is there anyone who isn't frightened by a mouthful of syllables like "paraprosdokian"?), a healthy understanding of poetry's debt to rhetoric is in order. Below is a table of some of the more common devices employed for emphasis in Shakespeare:

	alliteration
	repetition of the same initial consonant sound throughout a line of verse

"When to the sessions of sweet silent thought...." (Sonnet XXX)

	anadiplosis
	the repetition of a word that ends one clause at the beginning of the next

"My conscience hath a thousand several tongues,
And every tongue brings in a several tale,
And every tale condemns me for a villain."1 (Richard III, V, iii)

	anaphora
	repetition of a word or phrase as the beginning of successive clauses

"Mad world! Mad kings! Mad composition!" (King John, II, i)

	anthimeria
	substitution of one part of speech for another

"I'll unhair thy head." (Antony and Cleoptra, II, v)

	antithesis
	juxtaposition, or contrast of ideas or words in a balanced or parallel construction

"Not that I loved Caesar less, but that I loved Rome more." (Julius Caesar, III, ii)

	assonance
	repetition or similarity of the same internal vowel sound in words of close proximity

"Is crimson in thy lips and in thy cheeks." (Romeo and Juliet, V, iii)

	asyndeton
	omission of conjunctions between coordinate phrases, clauses, or words

"Are all thy conquests, glories, triumphs, spoils,
Shrunk to this little measure?" (Julius Caesar, III, i)

	chiasmus
	two corresponding pairs arranged in a parallel inverse order

"Fair is foul, and foul is fair" (Macbeth, I, i)

	diacope
	repetition broken up by one or more intervening words

"Put out the light, and then put out the light." (Othello, V, ii)

	ellipsis
	omission of one or more words, which are assumed by the listener or reader

"And he to England shall along with you." (Hamlet, III, iii)

	epanalepsis
	repetition at the end of a clause of the word that occurred at the beginning of the clause

"Blood hath bought blood, and blows have answer'd blows." (King John, II, i)

	epimone
	frequent repetition of a phrase or question; dwelling on a point

"Who is here so base that would be a bondman? If any, speak; for him I have offended. Who is here so rude that would not be a Roman? If any speak; for him have I offended." (Julius Caesar, III,ii)

	epistrophe
	repetition of a word or phrase at the end of successive clauses2
"I'll have my bond!
Speak not against my bond!
I have sworn an oath that I will have my bond." (Merchant of Venice, III, iii)

	hyperbaton
	altering word order, or separation of words that belong together, for emphasis

"Some rise by sin, and some by virtue fall." (Measure for Measure, II, i)

	malapropism
	a confused use of words in which an appropriate word is replaced by one with similar sound but (often ludicrously) inappropriate meaning

"I do lean upon justice, sir, and do bring in here before your good honor two notorious benefactors."
"Are they not malefactors?" (Measure for Measure, II, i)

	metaphor
	implied comparison between two unlike things achieved through the figurative use of words

"Now is the winter of our discontent
Made glorious summer by this son of York." (Richard III, I, i)

	metonymy
	substitution of some attributive or suggestive word for what is meant (e.g., "crown" for royalty)

"Friends, Romans, countrymen, lend me your ears." (Julius Caesar, III, ii)

	onomatopoeia
	use of words to imitate natural sounds

"There be moe wasps that buzz about his nose." (Henry VIII, III, ii)

	paralepsis
	emphasizing a point by seeming to pass over it

"Have patience, gentle friends, I must not read it.
It is not meet you know how Caesar lov'd you." (Julius Caesar, III, ii)

	parallelism
	similarity of structure in a pair or series of related words, phrases, or clauses3
"And therefore, since I cannot prove a lover
To entertain these fair well-spoken days,
I am determinèd to prove a villain
And hate the idle pleasures of these days." (Richard III, I, i)

	parenthesis
	insertion of some word or clause in a position that interrupts the normal syntactic flow of the sentence (asides are rather emphatic examples of this)

"...Then shall our names,
Familiar in his mouth as household words—
Harry the King, Bedford and Exeter,
Warwick and Talbot, Salisbury and Gloucester—
Be in their flowing cups freshly remembered." (Henry V, IV, iii)

	polysyndeton
	the repetition of conjunctions in a series of coordinate words, phrases, or clauses4
"If there be cords, or knives,
Poison, or fire, or suffocating streams,
I'll not endure it." (Othello, III, iii)

	simile
	an explicit comparison between two things using "like" or "as"

"My love is as a fever, longing still
For that which longer nurseth the disease" (Sonnet CXLVII)

	synecdoche
	the use of a part for the whole, or the whole for the part5
"Take thy face hence." (Macbeth, V, iii)




1 According to literal interpretation, this example is itself a form of anadiplosis termed "gradatio," in which the anadiplosis is extended in a series of three or more clauses that repeat upon one another.

2 Also termed "antistrophe" or "epiphora," evidently depending upon one's source. The three forms seem to be utterly interchangeable.

3 When the parallelism involves the same length within the structure (same number of words and/or syllables), this is a device known as "isocolon".

4 The opposite of asyndeton.

5 This makes it a specific form of metonymy.
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